E-Galab, offers the interesting particularity to associate in its project, two different and interdependent orientations: on one hand the elaboration of a virtual gallery and on the other hand, the creation of a collaborative laboratory. What associates these orientations, is a shared intention to assert a specific artistic expression in the universe of the network, by means of technological and programmatic adequate  procedures. It is also the use of the same universal tool, namely machines of data processing which act in the outfit of the interactive general communication and in the area of a world network. 

On the other hand, what differentiates them is the nature of the ontological location which is situated in the base of these orientations and the experimental behaviour which ensue from it. 

Each of it expresses a peculiarity, by prescribing precise stakes which recover from cognitive modalities, epistemological and ideological and which base the contents of artistic commitments and the differentiated technological choices.

These differences articulate largely, around the forward-looking conceptions of the space / time of the communication, the response times, the procedures of natural and digital memorization, the models of interpretation in front of tense stream of the information and the interactivity and the forms of creative adaptations of the protagonists in front of conditions of moment and of envisaged or spontaneous strategies.

They rule on the choice of the technological determiners in their heuristics equivalence to the desire for creativity and for decision.

To try to better discern these differences, beyond the profusion of artistic productions, it is necessary to appeal to integrative and symbolic levels of the cognitive and bibliographic dimensions which express themselves by structuring individual productions or collaborative ones. 

So, the phases of perception, interpretation, assimilation and memorization, which are mobilized through the codification of physical signals and their recombinations, produce the syntactical and semantic constituents of artistic comments as well as the aesthetic contents of their projects. 

· The virtual gallery is built in a space where a cumulative memory is indefatigably convocable. It permanently evolves due to an additional activity by proposing a variability in the posting of fore-built pieces and the "traps" of a fore-elaborated navigation strategy.

An attentive constancy draws a space of intervention up consisted of representations, of mental cognitive " map ".

This space builds itself through the process of perceptions, interpretations and by the combined summons of emotional and cognitive references drawn from a bibliographic memory, stimulated by a navigation. This combinative and cognitive  state, in which progress is organized, marks out around mnemonics, around systems of limited guides. It registers in a vertiginous one, contemplative, interactive and infinite virtuality, by stuffing itself with repository and cultural messages.

· The laboratory constructed in an unstable and tense way, the virtual collaborative space which brings artists and information scientists to elaborate together behavioral modalities, procedures of exchanges and common tools, to appear by their actions, fragments of specific contents which shall be able to cross. The space of intervention should be considered as a connexionnist network, which lets appear phenomena of sense, forms and unforeseen behavior. They could be transformed, seized, treated and manipulated to enrich and to prolong the inconstancy of the virtual objects.

The activities of the laboratory are haunted by a fluctuating culture of the exchange, contingent, aspiration of which are sub-aimed by the urgency of the response time and the forwardings, impulses of which are incited with the stream of electrophysiological, mental and electronic tensions.

It is clear that the usual modes of representations are made void in a traceology of the quick and of erased juggling even with a calculated fleetingness. 

One sees obviously that through these artistic productions, are manners to "technologically be for the world " which become identified.

The different behavioral mechanisms are for the exercise through this culture of the exchange and are mobilized by definite and determining existential commitments, what gives to these artistic works a high experimental potentiality. 

One sees also in which point the general processes of construction of the biologic and cognitive networks - between alive bodies, bacteria, animals, human beings - which use constituents of the living substance, become integrated into a network of communication which uses electronic constituents and how they go on in a group of social organizations and collective communication, being able to realize architectures and basic behavior of societies in grip with the technological impact.

They show how forms of the animal evolution and sketches of brains, become afterward, for certain sorts, more and more complex brains, can as associative organs, join computer servers, capable of administering symbolic information or representations resulting from the activity of the organs of senses and organs of controls, and how they can produce the parts of a new shape of distributed intelligence and of a virtual imaginary. 
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